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Framework
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woman wh? loves a married man, which is considered immoral in
Chinese society at that time and so she cannot act on it. The fact tha
she was a divorcée makes her situation sympathetic. Her suffering in
love corresponds to the ethos of the society at that time where being in
love with a married man was frowned upon. The old cadre is shown
to be noble and great for not divorcing his wife who he married out of
a sense of responsibility because her father had saved his life. Zhong
Yu respects him for this, as Shanshan recalls, ‘She once told me that
unless she worshipped a man, she couldn’t love him even for one day’
(Zhang, 1986: 8).

The novella starts with ‘I am thirty, the same age as our Pf:lnplel‘s
Republic. For a Republic thirty is still young, But a girl of thl.l‘t}.'. is
virtually on the shelf’ (Zhang, 1986: 1). This also strikes a chord w l;h
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. . _ : A&, (Owing 1o
a unique creative mindset and aesthetic orientation, Shen Rong, when

reflecting on issues of marriage and family, her viewpoint differs from
that of the other women writers® works on the similar themes. Zhang
lie’s works like The Ark, Emerald directly highlights the issues of mar-
riage and family, She devotes her heart and soul into realizing women
issues of self-liberation and self-worth, Shen Rong however excels in
eluing together the examination of female world and contemplation of
external world, she often writes about love, marriage and family from
different angles of life, sets our sight on the broad life which includes the
problems of women and not only ‘women’s issues’) (Zeng, 1994: 53]

However, I think that even though their approach to thESEIIESHEE 15
different, both Zhang Jie and Shen Rong have through their WoEks
Promoted love to play an important role in marriage. Where :n %E::
Must Not Be Forgotten, Zhang Jie raises her voice agﬂ:lnst D]:;.n :ﬂ
Marriage, in The Ark, she describes hmul' it is better to Sg}fj::hrings
3y in a Joveless marriage. Shen Rong 10 T””bmﬂ;f if one stays in a
0 light how difficult and miserable one's ||f~°:_ L‘S‘:hﬂuhuﬂi and Feng Lan.
Ovelegs marriage through the characters of Liu :

uai, when
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s 4 society that sti T Sy
Fargotten, Shanshan has to bear the ty becays .

i< 30 and single. She has an eligible suitor, hu}t\ Shildjﬁﬁﬂjt love i, I
Emerald, Zeng Linger, being an unwed mot d::r, ad to suffer Uthog
humiliation, peﬂple creat her as an nutcgsr, and one man even kicks her
T o g e s
thout a husband is utterly disgracem £ > 1N The sociery,

Vot B R AR BB AEE T A ENRH
ST Af1OPEERT EE R BIR’ (In fact, at that time, ey
though people’s thoughts had so called liberated, the Chinese tradi.
tional thought was still deep rooted in their minds) (Liu, 2009:67)&
E Eﬁﬂ*ﬂ,)ﬂﬂﬁgﬁﬁﬁﬁﬂﬁﬁﬂﬁ%@ﬂ‘ BES., 2(ig
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Hi8FFR—EEEMERE (In China at that nme if people wanted w
divorce they had to face and persuade the neighbours and the neigh
bourhood unit leaders, relatives and friends, as well as officers of the
court going around like a revolving door until one was too exhausted
and wouldn’t even want to divorce) (Zeng, 1994: 52) With the imple-
mentation of marriage laws, women had the right to marriage and
divorce but the societal pressure was tremendous. The protagonist It
Shen Rﬂ”ngﬁ-" novel Too Lazy to Divorce, as the name itself suggest
mr;ltl;t ntc'.“ Imjf W divorce’. In the same work, Fangfang, the female
Ak et L M ke 4

g Jie describes in her work The Ark how all three women chat

acters had to suffer for being se S : v father
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Conclusion

There is no theory which accounts for the oppression of women in
its endless variety and monotonous similarity cross-culturally and
throughout history — with anything like the explanatory power of
the Marxist theory of class oppression {Rivkin, 1998: 534). Many
feminists have thus explained the issue of men-women ineqyalit]r and
the subordination and suppression of women using Marxist theory.
Women as seen by Marxists are oppressed under a capitalist society

where they are treated as objects and a means to an end, which is to
fore, the oppression is class based more

nfluenced by Marxist understanding of

. in the cause of class strug-
class differences saw women as a major fﬂrﬁg lzr;meﬁ were equal in the
gle and building of a socialist state. NVEI roletariat class is invari-
sense that 2 man or a woman belonging to p lass, and therefore any
ably oppressed and exploited by the bour gr::r::-: by :f'.'nmen. Catharine
class struggle will depend on the pafnﬂplfeéﬂmes a pre-condition, a
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present women Who ar ek A T e 2
also because that’s how they perc SR Y also by
i at’s how society expects 0BG \ 1
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feg0, ER—AEF". (reflects on and explores vast social life and
the problems thart exist in it, this is where lies the difference between
Shen Rong and other women writers’ creative features and creatve
pursuits. Of course in other sense, this to a certain extent covers and
weakens the femininity of the female characters in her creations, from
this we feel, Shen Rong is not just a *woman’ writer but is more 2

‘writer’) (Zeng, 1994: 50). Zhang Jie, in one of her interviews with
May Wu, said,
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it has any substantia meaning in contemporary life. Inequalis
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ro buy their son sports shoes and plait their daughters’ hair thin]gli
she could not do owing to her busy schedule where she is pert:urminé
consecutive surgeries. This guilt and self-accusation is the product of a
deep-rooted female consciousness in a traditional society. Shen Rong
has through this image of Lu Wenting raised the issue nnt.unl}' of intel-
lectuals’ but also of women’s dilemma,

Zhang Jie has, to a greater degree, presented the discrimination
faced by women and their inner conflicts. She firmly supports women’s
right to marriage and their liberation. Zhang Jie in one of her works

writes, ‘True liberation was more than gaining improvement of eco-
status; it was also necessary that women develop
Il value and poten-

men living in har-

e al issues and not purely
¢ problems in society from
Xample, |y Wenting in At Mid-
of not being a good wife and a

n were struggling
omen, they had ro participate

nomic and political ry |
confidence and strength in order to realise their fu
tial’ (Zhang, 1986: 156). _ .

Chinese women had after the liberation enjoyed political, legal and

economic freedom, but their female subjectivity had been rsupprEESItd
for too long. For a long time, there was no female perspective to write
f works of fiction by women

from; that there was a large inflow o
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